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ABDELRAHEM ALAWIJI

CAPRICORN
OR WHY AM NOT
SO LUCKY?

Abdelrahim Alawji is a Lebanese
actor and storyteller, he participated
in numerous theatre productions.
He was chosen by “The Royal Court
Theatre” to participate in “The Young
Playwrights” meeting in London,
which resulted in the writing of two
plays: “The Abandoned City" and
“Sleeping Beauty's Insomnia” which
was produced in Scotland in 2011 by
the “National Theatre of Scotland”,
then by the “Palestinian National
Theatre” in Jerusalem in 2012. He was
best known as an actor in “Aljadeed
TV" and as a presenter of the
politically cynical program ChiNN.
Awji also participated as a storyteller
in many festivals and events.
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THEATRE

25 November 2022
18:00-19:00
Zoukak Theatre

When | turned 40, | asked myself:
why am | not so lucky? | am forty
years old with no job, home, or lover.
The horoscope reader on TV says
that the reason is because | am a
Capricorn... But can horoscopes affect
a person’s luck and personality? The
answer is found in the methodology
that is full of mythical tales, whose
mission is to answer any question
that worries the human mind.

It is a storytelling show based on the
technique of “telling” or narration,
that brings together some tales
from the Greek, Sumerian, and other
methodologies, where we discover
how myths affect our life and the
reality we know.

Performance by: Abdelrahim Al Awiji
Technician: Rashad Taha
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ABED KOBEISSY
STEPHANIE KAYAL

EVIDENCE OF
THINGS NOT SEEN

Stephanie Kayal:

Stephanie is a performance artist,
choreographer, and dancer based
in Beirut. For the past few years,
she has been collaborating as a
performer with different artists and
dance companies with whom she

performed in Beirut, Belgium, France,
Germany, Italy, Holland, Chile, Tunisia,

Egypt, and Jordan.

She is currently developing her
second creation “Galactic Crush” that
echoes the end-of-times situation

in Lebanon right now, tackling with
notions of superpowers and evil,
using a duality of naivety and dark
humor as a gateway. This creation

is a loosely connected sequel to her
debut work “Evidence of Things Not
Seen” (2021), a performance about a
family haunted by dance and its own
past. Her dance projects have been
selected for residencies and grants
such as, “Sundance Theatre Lab”
2020, “Zoukak Mentorship Program”
2020, Culture Resource (Al Mawred
Al Thagafi) - Production Grants 2020,
“Mophradat’s Art Time residency

& Kunstencentrum BUDA" 2022,
“Frankfurt Moves & KFW Stiftung”
2022, “DiR - Fabrik moves Potsdam”
2022, and “Workspace Brussels” 2023.
She deepened her craft in the frame
of several workshops and residencies
in Europe and the Arab world, such
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DANCE

4 December 2022
20:30-21:15
Zoukak Theatre

A dance phantom revisits the relics
of a family, hailing from a past when
dancing was proof of their bodies
feeling safe.

“Evidence of Things Not Seen” is a
performance about home, and the
sensation of its presence, and its
loss. It is also the story of a family
living the “phantom limb syndrome”,
experiencing sensations, whether
painful or otherwise, in a limb that no
longer exists.

N,‘u 5T alsle J;Lbi ua_a)u 59;:,)9;)
029 uo).s: «5)4 S)QAI» Oledl (o.m.\LuoI
o9 Lisd 8y9.8>9 448 bygua> (e il (e
(M@&wwg‘&mugmuu
«BLbYl Ab» aad b Losle bl
w'spdy&pemwloub L2y
w@'



s “Centre National de la Dance”
(CND) in Pantin, “P.A.RT.S" summer
school and studios in Brussels,
“Hellerau” in Dresden, “DOX" in
Utrecht and “Le Théatre National
Wallonie-Bruxelles” with Koon
theatre group, “Ezzat Ezzat studio”
in Cairo with “Min Tala” project,
and Takween|Magamat in Beirut.
Kayal holds a Masters degree in
theatre studies from the Lebanese
University, and was selected for
the ISAC MA program 2022-2023 at
the Académie Royale des Beaux-
Arts de Bruxelles, where she will be
resuming her studies and research in
choreography.

Abed Kobeissy:

Abed is an electro-acoustic musician
based in Beirut. His work ranges from
solo projects, collaborations, to music
for film, theatre, and dance. His work
relies on the local urban soundscape
as the main generator of language,
often tackling subjects related to
family and home. He has received
various composition commissions,
such as “The Berlin Biennale” in 2017,
“CTM Music Festival” in Berlin in 2020,
“Irtijal/Huddersfield Contemporary
Music Festival”'s commmission 2021,
and others. He holds a degree of
Masters in Advanced Studies in
musicology, and has taught at the
Lebanese American University. In
2016, he co-founded the “duo Two

or The Dragon” with Lebanese
percussionist “Ali Hout”. The duo
released 2 albums: “Prelude For The
Triumphant Man” (2017), and “Dance
Grooves For The Weary” (2021).
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Choreography: Stephanie Kayal

Music composition: Abed Kobeissy

Devised and performed by: Stephanie Kayal and
Abed Kobeissy

Technical director and light designer: Tarek
Mourad

Dramaturgical supervision: Junaid Sarieddine
Dramaturgical supervision: Abdullah Al-Kafri
Creative advising: Alain Platel

Teasers: Rami El Sabbagh

Supported by: Culture Resource (Al-Mawred Al-
Thagafy), Sundance Institute - Sundance Theatre
Lab, Zoukak Cultural Association, Mansion.
“Evidence of Things Not Seen” was developed, in
part, at the 2020 Sundance Institute Theatre Lab.
This production was made possible through a
grant from Culture Resource.

Supported by Zoukak Theatre

Developed within Kawalis Zoukak -

The Mentorship Program
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ACTS

ART, CREATIVITY,
TRANSFORMATION AND
SOCIAL CONTEXTS

Howayada Noun is a practitioner from
the development sector, a co-founder
of the association “Haki Awrath” (Right
to Inherit) that raises awareness about
the laws and rights of women to
inherit and promotes gender equality.

Nancy Sawaya is an established
actress, with over ten years' experience
in acting, coaching and career
guidance. She is an avid researcher,
continuously doing new education
training to provide the most up-to-
date techniques, acting methods and
programs that fit the needs of every
individual.

Marianne Salamany is an actress
and theatre director, as well as a
Psychology student. She directed
her own play and co-founded fahm
theatre group, a theatre collective
that teaches the basics of acting for
children and youth in the bekaa.

Al Monzer Al Damni is an artist who
works in the cultural context. He
worked as dramaturge and theatre
writer, as well as a journalist and art
critic with different magazines and
welbsites.

Rasha Rayya is a practitioner from the
development sector, she is a volunteer
in “Waai” association. She conducts
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MULTIDISCIPLINES
(Work in Progress)

4 December 2022
15:00-19:30
Zoukak and around

A.CT.S. project aims to create
hybrid connections, collaborations,
and intersections between artists
and practitioners in development
sectors. The members were invited
to collaborate and implement
interventions leading to creative
forms within social contexts.
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training as a beautician as part of
women empowerment project, as
well as helping out in community civil
work.

Rami Chahine is in a search for
balance between instinct and
intelligence, control and let go,

chaos and order, individuality and
collectivity, reality and illusion. His
current exploration aims at nurturing
collective behaviors for unimagined
futures, using the stimulating,
evolutionary and expressive faculties of
arts and play.

Reem Taha is a Sound Engineer,
Educator & Writer. She works with
“Jibal” at “Buzurna Juzurna” delivering
in alternative ways agricultural
information. She practices writing and
enjoys clowning.

Abir Barakat is the owner of a hostel
aiming to make it a community center.
She has done a lot of volunteer work in
her youth varying from environmental
initiatives, sexual reproductive health

& rights and later drug prevention and
harm reduction. She has a degree in
Public health and Development.

Dima Mabsout works in “Horshna
Forest School as artist/educator,
running a program with “Catalytic
Action for children” at Karantina Public
Park that aims to reconstruct safe
spaces with the children. Her artistic
practice is multidisciplinary and
includes film, performance, puppetry,
installation, painting and illustration,
always adapting to bridge with a given
context. She is part of the collective
“Zayraqoun”.

Mirna Al-Jurdy work as GBV PSS
worker and she is pursuing an MAin
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Interdisciplinary Gender Studies. She
believes that theatre can be adapted
into a feminist method of research.

Joe Ramia is an actor, voice actor and
singer. He has a degree in Business
Management. He is enrolled in the
LU Theatre division. He graduates
this year and he aims to be a drama
therapist.

Jana Bou-Matar is Theatre Maker.

She is working on her play “Meaning
Making Cocktails” and she is a
member of the playback troupe Laban
since 2020.

Fatima Mroueh is a specialised
theatre practitioner, and a graduate
of Social Animation. Now, she works
as a theatre coordinator and trainer

in an NGO in Lebanon. She gives
classes about improvisational theatre
and character development. She also
works in writing scenarios and editing
for students.

Marwa Dandan is a Piano teacher,
she studied acting for 3 years with
Mada. She worked as assistant director
with Mada till 2021. She received a
diploma in Psychology in 2020. She
participated in many theatre plays.

Alam Zeidan is a project coordinator
studying Industrial Engineering in
LIU. He was introduced to the theatre
world by his uncle who is a writer,
director, actor and musician.

Dani Harb is a Theatre actor and Mime
artist. He worked as theatre trainer and
he participated in 4 plays for kids with
many directors. He started miming
through self training and is currently
looking to establish his own Mime

group.
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ALl CHAHROUR

THE LOVE
BEHIND MY EYES

Born in Beirut in 1989, Ali Chahrour
studied theatre and dance in his
native city and various schools in
Europe. Far from western models,
the dancer and choreographer has
created a language inspired by Arab
myths and by the political, social
and religious context of his country.
Through it, he explores the deep
relationships between the body and
movement, between tradition and
modernity. “The love behind my
eyes” is the third part of a new trilogy
about love which began with “Layl-
Night” in 2019. His performances
were presented at the Festival
d’Avignon in 2016, 2018 and 2022
and many other festivals around the
world.
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DANCE

3 December 2022
20:30-21:25
Al Madina Theatre

“l ail from a vulnerable heart you
spoiled

My wound over time deepens, only
my lover can cure

Within your grasp is the salvation to
my agony

Demise from Love, is unlawful with
the Almighty

But you, slayer, Allow it with cruelty”

Mohamed Bin Daoud, was the son of
Daoud Bin Ali, Jurist of Iraq.

Upon his father's death, Mohamed
Bin Daoud took his place as a jurist,
issuing fatwas despite his young age,
soon leading the clerics in Baghdad
and the whole of Irag. He was said

to be enamored with a youth from
Isfahan, named Mohamed Bin
Jamea. A love so deep with all the
splendor that consumed him till his
last.

When asked on his dying bed:

“How may we bring relief upon you?”
Bin Daoud answered, referring to his
endless love for Bin Jamea:

“The love behind my eyes,
Bequeathed by you know whom

Is all you can see.

That love is my demise

Withering me to this

For all eyes to see”
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“The Love Behind My Eyes” touches
upon the fading away of love.
Violent endings to forbidden stories,
where lovers die with gaping eyes,
wide open, staring into the killer
gaze that had once given them their
reason to be.

Directed and choreographed by: Ali Chahrour
Performed by: Leila Chahrour, Chadi Aoun and
Ali Chahrour

Music: Abed Kobeissy

Light designer & scenography: Guillaume Tesson
Lettering: Ali Assi

Art and design: Chadi Aoun

Copywriting: Isabelle Aoun

Co-production:

Kunstfest Weimar, Culture Resource, Les
Rencontres a I'échelle Festival, Marseille,
Hammana Artist House, Houna Center, Art
Jameel
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COLLECTIF KAHRABA

DREAM OF A
FORGOTTEN FOREST

Eric Deniaud:

Founding member and co-artistic
director of Collectif Kahraba. Eric
Deniaud graduated magna cum
laude from the International
Institute of Puppetry Art (ESNAM) in
Charleville-Mézieres. He has worked
as an actor, director, and set designer
since 2002, in performances where
most of the time puppets play a
special role. In 2006, Eric moved to
Lebanon and co-founded Collectif
Kahraba. Beside the creation of

his company, Eric continuously
collaborates with various artists: Alice
Laloy, Cécile Mont-Reynaud, Yiorgos
Karakantzas in France; Alexandre
Paulikevitch, Hanane Haj Ali, Randa
Mirza, Dar Onboz in Lebanon, Kaze
Theatre Company in Japan, among
others.

Since 2011, Eric has been the co-
director of “Nehna Wel Amar Wel
Jiran” festival in Beirut, in addition to
his work on all of Collectif Kahraba's
performances.

In 2017, he co-founded Hammana
Artist House, a residency space for
artists directed by Collectif Kahraba.

Tamara Baderddine:

Born in Lebanon, Tamara graduated
from the Institute of Fine Arts at the
Lebanese University with a degree
in Acting and Directing in 2015.
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THEATRE
(For Young Audiences)

3 December 2022
12:00-12:20
12:40-13:00
13:20-13:40
Zoukak Theatre

A little girl finds herself on a log as
if after a storm we'll know nothing
about. She sleeps as the forest is
awake. Some creatures appear and
approach her to carefully place the
ingredients needed to awaken all
the wounded souls: water, wind,
tenderness, and hope. It is a short
story with no words, a visual poem
that drowns the audience into a
waking dream for a few minutes, a
dream that contains the forest, rain,
and the construction of landscape
through movement. But as what
happened in the dream, the forest is
not quite the one we know...

&»thowmbm
mwdmdmumu@lsg
voy sabs lgegs Ll sl dilllg s o
SaSall -a8s- il lgie iy whlbglaal
clall syl 1oyl ganz Lilisd dossUl
D9\ b).uAB d.)l&> L€J| k_lA}”_Q ULL>J|9 CL))“Q
&‘4‘1)9.@.0}.” LQ)R_)QJ).‘AJ o_xmsum‘uLAlS
shally @lall 48 el didy o> § B3
(S Ayl e dizpdall 3BLD clg 7o)l
Sl s e DLl ioladl § Juo> Lo Jo
Lolos Lasy=s



Her passion for theatre started in
high school as she joined her first
theatre class at 15 years old. Her

first professional experience was
with Jawad Al Assadi as backstage
manager and was followed by
collaborations with many artists: Eric
Deniaud, Waraqg Collective/Hussein
Nakhal, Aida Sabra, Dana Mikhael,
Mohamad Farhat, and Hagop Der
Ghougassian where she worked as
stage manager, assistant director,
assistant construction and lighting
technician.

Tamara met Collectif Kahraba in
2012 as a volunteer in their festival
“Nehna Wel Amar Wel Jiran” and has
since then worked with the collective
on many productions, including
“Origin of a Tale” and “Landscapes
of Our Tears” which are currently on
tour. She has also collaborated with
Hammana Artist House on several
projects until she joined the team as
technical coordinator in April 2018.

RT3 3 8aclung C)AA 8aclung s
belodl (QiA.‘AJQ oMy 5ol

2012 alall § LaS degono Lle hlai cudizs
«olsally sailly Lisi» (losge 3 deghios

3 deganall go Cilac iyl 3 Sing
Ololuorg «G IS Jool» lgio 8333e O>LS]
gl LeS o> lgall 4y, LSlIng «licgos o
ol dlsxae gyline 3 Llas-olsll con 2o
ple Ol 3 T3 d500S digyd J) ikl
.2018

Performance, direction, and scenography:
Tamara Baderddine and Eric Deniaud

Artistic collaboration: Marielise Aad

Production: Collectif Kahraba, with support from
Hammana Artist House

Duration: 20 minutes

Silent show

Age: 6+/ family show
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CHRISTEL SALEM

KAYAN
(Mentorship Program)

Christel Salem (Choreographer,
director and dancer) is a Lebanese
dancer and performer based
between Beirut and Berlin. In 2012,
she quit a law career to pursue her
passion for contemporary dance. She
became aware of the body having

a memory of its own, and how it is
shaped by the cultural, social and
political context it inhabits, and
became interested in how dance
and movement can question these
realities.

Christel pursued numerous classes
and workshops in Lebanon and
Germany. She has participated in
two editions of “Takween”, a dance
intensive program organized by
Magamat Dance Company in Beirut.
In 2019, she took part in the one
year dance intensive program of
Tanzfabric in Berlin. She collaborated
with and performed for many artists
amongst which Ali El Darsa (with
“Playground” at Ashkal Alwan,
Beirut), Alessio Trevisani (with “The
Radical Alterity of the Body”, at
Uferstudios, Berlin), Anna Katalin
Nemeth (with “Joy” at Tanzfabric,
Berlin) & Marie Nuzel (with
“Togertherness” at various public
spaces in Munich produced by HochX
Theatre). She has also been creating
her own projects, a performance art
piece “Your Deep Blue Eyes” that
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DANCE

3 December 2022
22:00-22:40
Zoukak Theatre

Beirut, my home.

There was a view to the port from my
balcony, it is no longer there. August
4th 2020 is the day | swiped away my
dreams of you.

“Kayan” is a piece that tells the story
of the powerless and fragile body
within the political environment it
inhabits where its very own existence
is threatened every day. It is a prayer
for those who left this world, and
those who remained but lost their
soul.
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she performed in a public space in
Beirut, and a short film “A Dream
within a Dream” around the theme
of the body in confinement that was
presented at the “Open End Festival”
in Berlin in 2020. “Kayan” is her first
solo dance project, in collaboration
with the music composer Maurice
Louca, and double bassist Khachatur
Savzyan.
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Choreographer, director & dancer: Christel Salem
Music composition: Maurice Louca

Music adaptation and arrangement: Makram
Aboul Hosn

Music arrangement & performer: Khachatur
Savzyan

Light designer & technical director: Tarek
Mourad

Sound designer & operator: Jawad Chaaban
Costume designer: Les Wardrobbers
Photography: Noir Barakat

Videography: halim sabbagh

Poster design: Chadi Aoun

Mentored by: Junaid Sarieddine

Produced by: Christel Salem

Supported by Zoukak Theatre

Developed within Kawalis Zoukak -

The Mentorship Program

Special thanks to:

Rana Salem, Ali Chahrour, Halim Sabbagh, Noir
Barakat, Talia Nammour, Chadi Aoun, Humm
Yoga Center Beirut, Nancy Sabbagh, Corine
Shawi, Alessio Trevissani, Lucas Damiani, Zeina
Hannah, Maria Malek, Yara Boustany, Abed
Kobeissy, Houna Center, Amalgame, Mayda
Salem, Sabine Sabbagh, Samar Mhanna, and my
precious family.
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CHRYSTELE KH@BDR

WHO KILLED
YOUSSEF BEIDAS

Chrystele Khodr is a theatre
performer, writer and director based
in Beirut. She studied theatre in the
Institute of Fine Arts at the Lebanese
university and was trained in physical
theatre at I'Ecole Internationale de
Théatre LASSAAD Brussels—Jacques
Lecoq pedagogy.

Her work springs from the
emergency to reconstitute the
collective memory from personal
stories. In her most recent projects,
Chrystele is increasingly concerned
with the movement of history and its
impact on time and narrativity as a
basic formal dimension of theatre.
Between 2009 and 2012, she has
created small format plays and solos:
“Bayt Byout, 2007 or How | smashed
My Bubble Envelopes” and “Beirut
Sepia”, all of which were shown

in several festivals and venues in

Lebanon, Egypt, France and Belgium.

Her latest theatre production
“Augurs” premiered in May 2021 in
Beirut and is touring across Europe.
As part of her research cycle around
economical speculation and its
impact on theatrical narratives, she
created the interactive installation
“Who killed Youssef Beidas?" that
opened in June 2022 in Beirut. The
cycle includes her listening piece
“Rise & Fall of Orient Swiss - Bedtime
stories”.

She has collaborated and performed
with several artists from multiple
disciplines such as Zoukak Theatre,
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INTERACTIVE
INSTALLATION

27 November 2022
14:00-14:50 (EN)
16:00-16:50 (AR)
Beirut Art Center

“Who killed Youssef Beidas?" is

an interactive installation that
guestions the expansion movement
of capitalism through the cycles of
failed romances. The performance
reflects on the reality of the financial
collapse in Lebanon today taking as
a starting point the circumstances of
the downfall of “Intra Bank” in 1966.
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Waél Ali with whom she wrote and
directed “Temporary Stay” and visual
artist and set designer Bissane Al-
Charif on the installation “l Once
Entered a Garden”.

Chrystéle was awarded the “lbsen
Scope” to create an adaptation of the
playwright’s text “The Pretenders,
Ordalie” is to premiere in October
2023.

Concept: Chrystele Khodr & Nadim Deaibes
Text and direction: Chrystele Khodr
Set design: Nadim Deaibes
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Sound design: Ziad Moukarzel oused 0235 LdlrEgipn
Graphic design: Philippa Dahrouj JisSe 3bj 1090 puaas
Production coordinator: Walid Saliba zor>> s relidlye opannl
With the support of: Al Mawred Culture Lo 3o 1z L5] Spuuis
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BIMA MIKHAYEL MATTA

THIS IS THE WORKING
DRAFT

Dima Mikhayel Matta is a Beirut-
based writer and actress. Matta,

a Fulbright scholar, holds an MFA
in Creative Writing from Rutgers
University. They have been acting
for the stage since 2006. In 2014,
they founded “Cliffhangers”, the
first bilingual storytelling platform
in Lebanon, and host monthly
storytelling events along with
parallel events such as storytelling
workshops and performances. Their
first play “This is Not a Memorized

Script, This is a Well-Rehearsed Story,”

directed by Yara Bou Nassar, an
autobiographical play on queerness
and their relationship with the city
toured in London, New York, and
Belfast, and premiered in Beirut in
February 2020. They are currently
working on their second play.
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THEATRE
(Work in Progress)

1 December 2022
18:00-19:00
Mkalles Warehouse

Two women are on stage, telling the
story of their past toxic relationship,
each from a seemingly opposite
point of view.

These characters never ask us to
trust them, they might not even be
sure if they are asking the audience
for anything, except maybe to listen.
This play is a queer story, both in
content and structure. It refuses
linearity, it dismantles expectations,
and challenges the hetero-patriachal
definitions of toxicity and abuse.
Michelle Tea, in her book “Against
Memoir” writes: “To love queers was
to love damage”. This might be a
play that attempts to fight through
the damage, or a play that tells the

story of a few moments of queer love,

and questions what to name the
moments in between.

Written and directed by: Dima Mikhayel Matta
Performed by: Feyrouz Abou Hassan and Dima
Mikhayel Matta

Assistant director: May Adra

Set and light designer: Walid Saliba

Video artist: Madonna Adib

Sound designer: Sarouna Mushasha

Poster design: Maya El Helou

This project is supported by: AFAC, Mahmoud
Darwish Chair, Zoukak Theatre
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ELIAS KH@®URY
ROGCER ASSAF

MOUZAKKARAT AYYOUB

Elias Khoury:

(Beirut 1948)

Novelist, theatre writer, critic and
university instructor. He wrote 12
novels including “Little Mountain”,
“White Masks”, and “Gate of the
Sun”. His writings were translated to
more than ten languages. He held
the position of editor-in-chief of the
cultural supplement of “An-Nahar
Newspaper” from 1992 to 2009. Today,
he is the editor-in-chief of “Journal
of Palestine Studies”. In 2011, he

was awarded the Spanish Legion of
Honor, Commander. It is the highest
honor bestowed by “King Juan
Carlos”, in honor of Khoury's literary
path. He won the 2011 UNESCO Prize
for Arab Culture in recognition of his
efforts to spread Arab culture and
introduce the world to it.

Roger Assaf:

Roger Assaf graduated from the
Higher Institute of Dramatic Studies
in Strasbourg in 1965. Then, he led
the University Center of Dramatic
Studies in Beirut and participated in
the creation of the “Beirut Theatre”,
where he brought to the stage
—amongst others — the works of
Gabriel Boustani.

In 1968, he founded the “Atelier d’Art
Dramatique de Beyrouth with Nidal
Achkar”. Coinciding with the start
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READING/ENCOUNTER

24 November 2022
18:00-19:45
Zoukak Theatre

Launched in 1994, “Mouzakkarat
Ayyoub" is a theatre play centered on
the 20,000 kidnapped or disappeared
during the war. This play sheds light
onto the long-term unresolved issues
of the war that have been side-
tracked by the post-war politics and
mentality.
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of his tenure as a drama professor

at the “Institute of Fine Arts” of the
Lebanese University, he created the
troupe “Al Hakawati” in 1977. His plays
have enjoyed great success both
locally and internationally (notably
“Hikayat 36", “Les Jours de Khiyam”,
“La Mémoire de Job”, “Samar”,

and “Le Jardin Public”). In 1999, he
founded the SHAMS Association,
which brings together young
Lebanese creators in a cooperative
cultural project.

Roger Assaf is also the author of
several books, among them is “la
Mise en théatre ou les Masques de la
ville" (1984). In 2017, he published an
encyclopedic work “Le Théatre dans
I'Histoire, La Scéne entre les Dieux et
les Hommmes".

(Biography adapted from the text of
Chérif Khaznadar)
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HASAN EL LAHAM

ALIENS IN A BED

(Mentorship Program)

Hasan El Laham, born in 1995,
managed to get a Bachelor degree
in Theatre from the Lebanese
University, and a music degree from
the National Higher Conservatory
of Music. He continued his Master's
studies in direction at the Lebanese
University. He started practicing
theatre 8 years ago though not in

a completely professional manner
but in an academic way for sure. He
used to be a musician before sloth
got the better of him. Although the
experiences and trials he has been
through may be too much for some
and not so for others, he does not
think anything brings people closer
to what the truth is especially when
it comes to the arts much like the will
to adapt.
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THEATRE
(Work in Progress)

29 November 2022
18:00-19:00
Zoukak Theatre

This experiment aims at exploring
the tangible association between
period and time through various
relationships. It poses the
problematic that questions the
reality of time and period as two
separate and inseparable principles.
This performance delves into the
meaning of isolation and solitude
with respect to love and death. Are
people affected by one another
regardless of their present and what
they do? Or is it just a big random
wave that carries us humans and
things to an unknown destination?

Actors: Farah Kirdy, Khalil Al Haj Ali, Hussein Al
Abdallah, Hasan EL Laham, Fatima Meroueh
Light & sound operator: Ahmad Hafez
Written & directed: Hasan El Laham
Supported by Zoukak Theatre

Developed within Kawalis Zoukak -

The Mentorship Program
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HASHEM ABDNAN

THE BLACK HOLE
THE CASE OF 200.000
INVISIBLE WORKERS

Hashem Adnan is a searching body
and soul. He came to this planet in
1984, landed in Lebanon and loved
the eighties despite all its traumas.
Hashem is a director, playwright,
actor and organizer (of chaos)

based in Beirut. He acquired his

BA in acting and directing from

the Lebanese University in 2006.

He played the mad man in his
graduation collective project and this
mad man lives inside him ever since.
He is particularly interested in

the politics behind every breath,
bite, text and event. He practices
performance as a space of re-
creation of reality and is interested
in art practices that operate outside
of the neoliberal realm and at their
potential collective, cooperative and
individual structures and methods.
His work combines collective and
solo projects, theatre plays and
performance interventions and short
films that are usually not shot.

In his quest for meaning and
meaning making he uses different
tools and mediums including video,
poetry, voice (if any is left) and
Facebook posts (formerly).

ol—Sac (‘“’L‘

CTECRTIW | -
dlole )i 200 s

RS Jl x:L> uLl..>L) Cg)g A.m.> 9> UL\A.C (Q.‘ALD:
8519 u.>|9 old ,3 &_99 1984 FLR'” 3 SoSJI
Wleso gar 50 w3l Gl Slisladl
(lieg Jiang osae S5Ss 7 C)Ao PEPWILN
rlgd e Joa> o & mudo (Ludssll)
& 5Ll dzalall oo Zhagls Jetedll &
&9)4“40 ,3 RY YO .J.>)J|)9) =) 2006 (_slx_”
Jis @ oizall J23l 13mg selonll Cp-dl
L).I.>J| el Y f-‘l.l>|.§ Lg ,).u.l.?.)
et JS Cals dulully (o3l JSue Eia:
d_>l.um5 o:l.)| Qu)l.a.» Gasg chg imasg
gl ULl dige oms (@Bloll 6% Baled
loslols Alladesdl U ol Jass il
o)l B3yall ugwlg izelosdl lalisg
&3y0llg diclasl =yyLlicall (o doc
8yseaill p¥33l £ AZ T Yo Slimpuanally
Bsle s305 8 L3l
ulg)l ‘QM duog u;xnjl clys i ,3
s2illy gassall I3 & Loy alie Biluogs
-._:l)g.w.mg (suu.x dio U.a.u [ |.>|) ug@”g

(Gsles) geanssl]

THEATRE

26 November 2022
16:00-17:30
Mansion

The Black Hole is a theatre
argumentation that summons the
Kafala system and its main players in
front of an audience that is probably
complicit in denying more than 200
thousand working women their
chance of justice. We will tell you
about a system that forbids injustices
to be visible, and systemically
deports possibilities of justice. We
will tell you about a family that finds
comfort at the hands of a low-waged
woman, yet laments that “we are all
the same”. We will tell you about a
citizen who protests for her rights, yet
“owns” a human being at her home.
How can such a show end?
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Writer and director: Hashem Adnan
Co-director and dramaturgy of the first version
of the play: Petra Serhal

Performers: Nidal Ayoub, Hadi Deaibes, Hashem
Adnan, Molo Reta Mesgena, Sophie Ndongo,
Teresa Pontillas and Meriam Prado

Live music: Hadi Deaibes

Production and stage manager: Ahlam Dirani
Scenography, lighting and technical direction:
Nadim Deaibes

Stage management: Rawad Kanj and Fares
Merhi

Sound engineer: George Abouzeid

Video and light operator: Nassim Banna
Director of photography: Mark Khalife
Production sound mixer: Tatiana Dahdah
Editing: Majd Hamwi

Mixing: Hadi Deaibes

Videography: Majd Hamwi and Hashem Adnan
Translation: Saseen Kawzally

Graphic design: Jana Traboulsi

Graphic production: Philippa Dahrouj

This performance is produced in partnership
with The Legal Agenda.

Supported by the International Labor
Organization.

Co-produced with Mansion.

A tour for the show was supported by Heinrich
Boll Stiftung

We wish to extend our thanks to: Anti-Racism
Movement, coalition of migrant domestic
workers in Lebanon, Saro, Indra, Abir Saksouk,
Paul Achcar, Nadine Moawad, Ahmad Khouja,
Farah Salka, Rahaf Dandash, Jad Melki, Ghaith
el Amine, Ghassan Halwani, Sari Moustafa,

Diala Chehade, Sarah Wansa, lbrahim Dirani,
Megaphone, Nicole Bou Khalil, Christine Tonme,
Space 27, Smokes, Rama Bou Ainain.

Special thanks for: Zoukak Theatre

The opinions expressed in the script, and other
contributions, are the sole responsibility of the
writers, and the performance or publication of
the script does not represent the ILO's position.
English subtitles available
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HIBA NAJEM

ADAS Bl SHOMAR

Hiba Najem is a Lebanese performer
interested in the theatricality of
everyday life. She finds in the daily
practices and rituals material for

her research. Curious about stories
and people, she loves to find ways to
incorporate the social context into
the stage. Along with her passion for
theatre, Hiba loves to bake and share
stories over food. This is why she loves
to create performances revolving
around anthropology, theatre and
food. She is now working on a
culinary series on forgotten dishes.
The first one is “Adas bi Shoumar”
(Lentil with fennel) while the second
s “Fatayer bi banadoura”(tomato
pastries).

She studied theatre in the Institute of
Fine Arts at the Lebanese University,
then completed her first MA in
theatre research at the Saint Joseph
University in Beirut writing her thesis
on the theatricality of food and

its presence in the contemporary

art scene. She is now finishing her
second MA in theatre and writing at
Avignon University in France.
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PERFORMANCE

28 November 2022
14:00-15:00
Station

In early 2022, | was introduced to a
dish, Adas bi Shoumar (lentil with
fennel) coming from Kheyam, my
grandmother’s village. The dish

is very simple and popular in the
region yet unknown from many.
Interested in its story, | started
talking to my uncle about it who
passionately shared the recipe and
his accompanying memories about
it. | then felt the desire to share the
recipe and the story on stage trying
to revive a dish and the culture
behind it. After this performance, |
had the idea of working on a series
of culinary performances around
forgotten dishes and stories.

It's the story of a dish, a region, a
family and therefore a community
shared over a meal.

Concept, text and performance: Hiba Najem
Technical help: Naim el Hajj

Publications: Lynn Najm

Poster designer: Mike Malajalian
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ISSAM B@OU KHALED

RIHET EL ANBAR

Issam Bou Khaled is a Lebanese
actor, writer and theatre director.
Throughout his career that spans
more than three decades, Bou
Khaled's theatre plays were
performed on stages across the
Middle East, Europe and the Far
East. Some of his major theatre
productions include “Archipelago”,
“Maaarch”, “Page 7", “Aalam Bala
Sawt”, “Banafsaj”, “Black box",
“Salafifobia” and “Carnivorous”, as
well as his current production “Rihet
El Anbar”.
Issam Bou Khaled's contribution
to the arts goes beyond the stage
as he is one of the founders of
SHAMS cultural association and The
Sunflower Cultural Space. He is also
a university instructor, a hosting
and acting coach for the theatre,
film and television and the creative
artistic consultant to several local and
regional institutions and NGOs.
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THEATRE

27 November 2022
20:30-21:10
Zoukak Theatre

A well-known actress and social
activist, a socialite and cultural
activist, a wealthy businessman

and the husband of the socialite,

a Philipinian domestic worker, a
political activist and experienced
protestor, and a paramedic who

is ready to sacrifice what is most
precious to her in order to save the
lives of others, a Syrian porter with a
small sum left to leave and meet his
family, a Bangladeshi cleaner who
loves to sing, a theatre director who
is the well-known actress’ husband,
a filmmaker working in the film
industry, the filmmaker's wife, and
others meet in a Zoom meeting to
launch a donation campaign.

For those who wish to participate,
please send your email address, and
we will send you the meeting link
and the bank account number for
those who wish to donate...

The homeland is calling... Beirut is
calling... The Phoenix is in pain!

The work by: Issam Bou Khaled and Sarmad
Louis

In collaboration with: Bernadette Houdeib, Joelle
Mansour, Sawsan Chawraba, Gemma Parcasio,
Samer Kadouh, Omar Bekaai, Mohammad Al
Amari, and Miah Somo
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JANA BOU MATAR

MEANING MAKING
COCKTAIL

“Jana Bou Matar is a theatre-maker
who performs, directs and writes
for theatre to challenge concepts
around political and social ideas in
her environment. She has written
and directed her first theatre
performance ‘Meaning Making
Cocktail’, co-produced by Zoukak
Theatre, which was shown in Monnot
Theatre (2021) and Zoukak Theatre
(2022) and was invited to represent
Lebanon in Carthage Festival in
December 2022."
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THEATRE

28 November 2022
20:30-21:30
Zoukak Theatre

Meaning Making Cocktail is the story
of someone leaving a city, someone
staying in the city, as the city is falling
apart. The three characters are in

the grip of time, ideology, sex, death,
illusion, and truth, as the “here and
now” keeps escaping from them.
They long to be each other, to Kill

one another, to disappear, and to
failingly create themselves outside

of their love. With encounters and
separations, they draw arcs and

arcs of stories of love as their only
way to exist to themselves, to each
other, and to the audience. In this
theatre performance, the performers
try to find themselves within the
story of the collapse while history
continuously writes over them. In the
face of absurd politics, they resist to
associate meaning with the prevailing
narrative on this side of the world. Yet
on stage, they compose condensed,
suspended, and resonating moments
in space and time, as they question
whether we can ever exist outside of
meaning, and whether we can ever
exist outside of love?

Written and directed by: Jana Bou Matar
Performers: Farah Kirdy, Joe Ramia, Antonella Rizk
Musician: Ali Sabbah

Light designer: Ahmad Hafez

Stage manager: Mohammad Swed

Supported by Zoukak Theatre

Developed within Kawalis Zoukak -

The Mentorship Program
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KARIM CHEBLI
KATHY Y@UNES

FLED

Kathy Younes:

Kathy is an actress and interdisciplinary
artist living in Beirut, Lebanon.

She completed her undergraduate
studies in Theatre and her graduate
studies in Actor Training and Coaching
at the Institute of Fine Arts and

Architecture of the Lebanese University.

Kathy has acted in several plays such
as “Toc Toc (2022) by Antoine Al-Achkar,
“Farha” (2022) by Karl Hadife and Julien
Boutros, “Romeo and Juliet/Beirut-
Sham- Beirut-Paris” (2021) by Issam
Bou Khaled, “Masha’a Will" (2020) by
Gabriel Yammine, and “Freezer” (2017)
by Betty Taoutel, to name just a few.

In 2021 she performed, co-wrote and
co-directed “Flee” alongside Karim
Chebli after participating in Kawalis
Zoukak - The Mentorship Program.

In stage directing, she has also
presented "Moliere, le Patron” (2022),

a table-read of selected texts from the
Moliere's Theatre in partnership with
Francophone actors.

Recently, she took part in the “l am
Arzé" film directed by Mira Shaib that
will come to theatres and stream in
2023. She is now engaged in “Zaman
Dark”, an independent film directed
by Christophe Karabache. She has also
appeared in many short films where
she took home the award of Best
Actress at the Garoa Film Festival of
Sao Paulo for her leading part in “Haik
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THEATRE

2 December 2022
19:00-19:50
Mkalles Warehouse

“Fled” is a hybrid commemorative
monodrama based on “flee” which
is a theatrical performance and
screening of a play within a play
that sheds the light on two aspiring
actors rehearsing and co-directing
lonesco’s “Hunger and Thirst”. While
rehearsing, the two find themselves
unconsciously inheriting their
characters’ anxieties which transfuse
into their own thoughts making
them realize their irreconcilable
differences and disrupting their
project.
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Baddon” (2019) by Anthony Merchak.
Finally, in addition to her career in
Theatre and Film, Kathy is also the
coordinator of The Byblos Tango
Festival founded by Mazen Kiwan and
the Beirutango association.

Karim Chebili:

Karim is a Lebanese theatre
practitioner, educator and researcher
currently based in the United States
completing his MFA in Performance
Pedagogy at the University of
Pittsburgh.

In 2014, the primarily business graduate
shifted his career into humanitarian
work and education by serving as a
teaching fellow with Teach for Lebanon,
part of the global Teach for All Network.
Through his fellowship, he started
exploring the benefits of integrating
theatre in education, and shortly after
his two-year fellowship, he pursued

the required degrees and graduated
with a BA in theatre from the Lebanese
University and a master’s degree in
Education Administration and Policy
Studies from the American University
of Beirut (2020). His Thesis focused on
the development of pedagogic content
knowledge of theatre educators.
Alongside his studies, he landed

roles in local and Arabic productions
collaborating with renowned theatre
and television directors.

Recently, in addition to participating

in Kawalis Zoukak - The Mentorship
Program (2021), The Sunflower's
Theatre grant to write and stage
“Awaiting Noah's Return” (2022)
alongside Sara Abdo with Cynthia
Karam and Fouad Yammine. Karim
acted in Caorline Hatem's “The Just
Assassins” (2022), Julien Boutros' “Heart
of Glass (2022) and took part in various
TV series and ads before temporarily
leaving Beirut.
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Adapted, staged and performed: Karim Chebli,
Kathy Younes

With: Nadia Sassine

Assistant director: Sara Abdo

Light design: Jad Abou Abdo

Original Score: Composed by Nadim Chebli,
Arranged by: Sara Abdo

Scenography and costume Concept and Design:

Karim Chebli, Kathy Younes

Flee set construction: Roy Abou Abdo
Supported by Zoukak Theatre
Developed within Kawalis Zoukak -
The Mentorship Program
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KARIM DAKROUB

FULL MOON

Karim Dakroub, is a theatre director,
puppeteer, psychotherapist and

a psychosocial consultant. He
graduated from St. Petersburg
Theatre Academy and is currently a

professor at the Lebanese University.

As a founder and president of
“Khayal” Association for Arts and
Education, he designed and
managed several cultural, social and
psychosocial projects, and worked
with various local and International
organizations. His puppet theatre
plays were staged in many festivals
around the world.
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THEATRE
(For Young Audiences)

2 December 2022
17:00-17:50
Zoukak Theatre

At a time in which cruel images

and dark colors are multiplying, and
our children’s imagination is being
filled with distressing depictions and
they can no longer be convinced by
stories with happy endings, it was
necessary for us to find answers to
children’s questions: What does war
mean? Why do people fight? Why
do people beat one another? Isn't
beating forbidden? Why does this
boy sleep in the street?

“Full Moon” is a play for children and
adults that puts the light on today's
human crisis in an artistic manner. A
beautiful tale that inspires hope and
strengthens our will to live.

Writer and director: Karim Dakroub

Music: Ahmad Qaabour

Scenography: Walid Dakroub

Collaborated on the script and research: Amal
Naser

Assistant director and light design: Fouad
Yammine

Video animation: Nehme Nehme

Scenic landscapes: Elissa Raad

Cast: Katherine Dakroub, Fouad Yammine, Adon
Khoury, Walid Jaber, Serena Chami, Siba Kourani
Narration: Boutros Rouhana, Rashad Zaiter
Puppets and set making: Walid Dakroub, Samar
Daher, Alissa EI Chemaly, Fatima Ismail, Siba
Kourani, and Aida Saade

Musical arrangement: Mazen Siblini

Mixing: Mohammad Al Kibbi
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KIMAERA
NO@CTURNA
BORROWED TIME
PROMINENTIA

INVICTVS

Kimaera:

The Arab world'’s trailblazing
symphonic oriental death metal
band, hailing from Lebanon in

the heart of the Middle East.
Atmospheric death/doom with

a progressive touch collides with
traditional Middle Eastern and
orchestral instruments to produce
a complex dark sound with a cross-
generic flair. Their transcending of
musical boundaries is inspired by
Epica’'s melodies, Dimmu Borgir's
black symphonies, Behemoth's
aggression, Katatonia's darkness
and Middle Eastern oriental music.

Nocturna:

One of the oldest active metal
bands that was formed in 2006.
Their style is best described as
Melodic Death Metal. Nocturna
recorded their debut album “The
Gates of Peirah” back in 2014 but
was not released until 2019 due to a
series of unfortunate events.

Since then, they have released 3
singles and a cover of Kimaera'’s
“The Day Innocence Died”, as a
tribute to JP. The band is currently
working on their second album.
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DEATH METAL
CONCERT

2 December 2022
19:30-12:30
Concrete 1994

“INVICTVS" marks the first KIMAERA
appearance since the beginning

of the pandemic, the unfortunate
passing of JP (Jean Paul Haddad, the
singer and chief lyricist of the group)
and the release of “IMPERIVM". It is
considered as the band's powerful
comeback event after 3 years of
hiatus.
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Prominentia:

Prominentia formed in late 2019
and released their debut album
titled “Descendence” in 2022, and
are currently undergoing a major
musical shift, and will be playing
new unreleased songs along with
tracks from the album that the
local scene enjoyed the most. The
band is best described as having
a melodeath basis and expands
upon it with other sub-genres of
metal.

Borrowed Time:

Borrowed Time was formed in
2020 and released their debut

ep in December 2021 and are
currently working on their first full
length album, they will be playing
singles from the new album in
the concert. They are well known
for their modern Djenty sound,
heavy breakdowns and focus on
electronic elements and sounds.
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LINA ABIAD

NAWAL

Lina Abiad holds a Ph.D. from the
Sorbonne Nouvelle (Paris) in Theatre
Studies. She is currently an Associate
Professor in the Communication
Arts Department (theatre) at the
Lebanese American University in
Beirut. She trained in Paris with
Jacques Lecoq, Arianne Mnouchkine
and Tadeusz Kantor.

Based in Beirut, she has staged
more than 30 plays and directed
several workshops in Beirut and the
Middle East. She has staged classical
texts as well as adaptations ranging
from Franz Kafka to Elias Khouri

or Sun Mi Hwang. Several themes
haunt her stage: the Lebanese Civil
War, women, Palestine and Arab
dictatorships. She has started recently
working on documentary plays
based on interviews she conducted.
In these plays, she tackles the lives
of battered women, Lebanese
transsexual struggle, queer women
bodies, and lately the Palestinian
hijack daughter’s memoir. More
recently, she devised a piece about
the everyday struggle of the Syrian
refugees. She has initiated a series of
productions in hospitals addressing
women and cancer based on a text
written by Abir Hamdar. Since 2014,
Abiad has been engaged in creating
theatre pieces about domestic
violence an issue close to her heart.
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THEATRE

25 November 2022
20:30-21:55
Zoukak Theatre

She: My next work is on Nawal el
Saadawi...

The Others: This woman is
dangerous!

She: What have you read of her?
The Others: Nothing... but everyone
says...

Nawal El Saadawi is a dangerous
woman. She was blacklisted and
forced into exile. She was imprisoned
by Anwar El Sadat for criticizing

his decisions. She is dangerous for
having dared to write the truth
about the excision of women, about
the barbaric traditions of the first
wedding nights, about violence
against women. She also wrote the
truth about the corruption of the
men in power, the crooked doctors
and the vile religious men.

Nawal El Sadawi is a dangerous
woman for advocating for gender
equality, women’s freedom and for
calling for solidarity among them.
She had sworn to write what cannot
be written.

She paid it dearly.
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The theatre she creates is socially
and politically engaged with highly
controversial and crucial issues for
the Middle Eastern region.

Lina Abiad is a founder member of
Beirut 8:30 Theatre Company which
has produced more than 10 plays.
The first production of this company
is “The Dictator” by Issam Mahfouz
and directed by Lina Abiad, which
won the prize of His Highness Sheikh
Dr. Sultan Bin Mohammed Al Qasimi
Prize for the best Arab play for 2012.
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Collective creation

Based on several autobiographies and memoirs
by Nawal El Saadawi

Directed and designed by: Lina Abiad

With:

Mariana Rozaik, Clara El Hawa, Soline Daccache,
Jana Abi Ghosn

Music: Samir Nasr El Dine

Light design: Mohamad Asaad

Poster design: Noura Andréa Nassar

Stage manager: Lea Bou Karim
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LINE ITANI

WELTSCHMERZ

Line is a filmm and theatre maker
based between Beirut and Paris,
where she also works in digital
communication. She is interested
in the socio-political, and how it
affects our relationships with our
environment(s), each other, and
ourselves.

Z s @i

8380 dlaiswg di>suo Jlacl dsilo o5l
Jle & il Jossi oz Gunbs Sosm oo
pdloall iallzes o5 g £ onbol Juololl

Cle 5By dzeloz>dl duleadls daleioll

Ly ssidl idmyg isliys mo Lol

PERFORMANCE

27 November 2022
18:00-18:50
Mkalles Warehouse

If you see any unattended luggage,
please inform the Specialist.

When you hear desert-Europe,
understand it emotionally.

In the event that “Shik Shak Shok”
plays on the radio, dance loudly.
Upon hearing someone speaking
Arabic in the tram, kindly eat ice
cream.

To prevent terrorism, it is advised to
provide sun.

If what we say itches your ethnicity,
please moisturize deeply.

Do join us if you think belly-dancing
should be banned from streets.
Never visit a desert, you might like it
there.

Don't burn yourself loving women,
don't burn yourself hating them.

If you've never heard a zikr, please
sing along.

And as always: Zu Risiken und
Nebenwirkungen lesen Sie die
Packungsbeilage und fragen Sie
Ihren Arzt oder Apotheker.
Weltschmerz is a performance where
Arab Women, inevitably seen as
“muslim”, discuss the experience of
being othered in Europe(s) today.
Kalashnikov.
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Performers: Rahaf Jammal & Line Itani
Musician/performer: Yara Asmar

Music composers: Jawad el Mawla & Maya
Aghniadis

Voice over performer: Kathrin Unger

With the participation of: Roger Azar on
character building

Dramaturg: Lena Osseyran

Writer & director: Line Itani

Outer eye: Katharina Wisotzki & Sabine
Troetschel

With extracts from “Muslim”: a novel by © Zahia
Rahmani, Sabine Wespieser éditeur 2015
The team thanks:

Hagop Derghougassian, Collectif de 'ACT
Paul Matar, Monot Theatre Beirut

Studio Jo Tréhard, Performance Arts
Department, Caen University
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MADA HARB

I'M NOT IN A PLACE

Mada Harb is a Lebanese-American
actor and director. She studied
Communication Arts, with a theatre
emphasis, at the Lebanese American
University in Beirut, Lebanon. Her
focus is on absurd and in-yer-face
theatre. While studying, she directed
“Play” by Samuel Beckett, where

she took on a technical approach
investigating light as a character
incorporating RGB lighting and a
rhythmic flow of words while adding
glitches to the piece. Her second
play “The Pitchfork Disney” by Philip
Ridley, focused on storytelling and
the grotesque, working in depth
with the actors to get into character
and understanding the form of the
play. After graduating, she worked
as an assistant director for “Ayyoube”
a Palestinian play by Awad Awad,

a workshopped piece, “Tuyour Al
Nawras” directed by Awad Awad, and
“Abu Warde El Santa”, a walkabout
piece by Aliya El Khalidi. In 2020,
Mada participated in the Kawalis
Zoukak- the Mentorship program to
put on an original play called “Table
Manners” which was performed in
December 2020.
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THEATRE

28 November 2022
18:00-18:50
Mkalles Warehouse

On a busy Brooklyn street, in a

third story apartment, a socially
unconventional couple reside. She
shows dysfunctionality, He attempts
to heal her out of guilt. On this fateful
evening, an unexpected visitor drops
by to center themselves as the third
edge of the triangle.

Playwright and director: Mada Harb
Stage manager: Rayan Zrein

Her: Yara Amache

Him: Yassin Abboud

Him2: Mohamad Askar

Set designer: Carla Saab

Light designer: Tarek Mazjoub
Sound designer: Joseph Yashouhi
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MARIANA FODOULIAN
SYLVANA LAKKIS

WADAD HALAWANI

AMNESTY, AMNESIA
& INSOMNIA

Mariana Fodoulian:

Sister of the victim Gaia Fodoulian,
and president of the Association of
the Families of Victims of the Beirut
Port Explosion

Sylvana Lakkis:
President of the Lebanese Physical
Handicapped Union

Wadad Halawani:

Founder and head of the Committee
of the Families of the Kidnapped and
the Disappeared, and member of the
national Commission for the Missing
and Forcibly Disappeared Persons
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TALK

3 December 2022
18:00-19:30
Station

Facing unbalanced power structures,

some women strive for fairness. They
act to unwind amnesia and amnesty
with perseverance. They build
alternative narratives to counter the
mainstream ones that perpetuate
the existing patterns of domination.
This encounter invites three of those
remarkable women who fight for a
sense of justice.

From where do they bring their
strength and focus? What have

they achieved so far? What are they
looking to achieve more?

These are some of the starting
questions that will gather: Sylvana
Lakkis, Mariana Fodoulian and
Wadad Halawani.
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MELISSA GHAZALE

INCORRIGIBLY YOURS
(Mentorship Program)

Melissa Ghazale (b.1992, Lebanon)
is a visual artist based in Beirut.
Her practice stretches from video
art and installations to curatorial
work. She recently shifted towards
performance practice through
which she explores the status

of the voice within virtual and
synthetic spaces. She aims to
dissect the material/immaterial
presence of the voice in theatre.
The research engages with the
voice in its many forms: the voice
as language, the internal voice, and
the voice of the Other etc...

She participated in many
exhibitions such as “Online
Campers”, “da-da-da #14” at MM,M
Gallery Saarbrucken (2022), and
28th MFRU international festival
of computer arts, Maribor 2022.
Locally, she was part of the first and
second plateau of Art Education

in the Middle East, at AUB Bank
Byblos gallery (2021 - 2022) and
curated “l don't want to talk, but...”
at Zico House (2021)
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PERFORMANCE
(Work in Progress)

29 November 2022
19:00-19:30 (In English)
Zoukak Theatre

Anxious voices tell the story of a
break up in a time of collapse. The
text is a combination of personal
writings, diaries, and intimate
material that touch upon the
feelings of love, and loss within a
crisis. A big part of the director's
research revolves around exploring
how to deal with and stage such
intimate material. And how to convey
the states of despair, anger, and
obsession, using only human voices.

Written & directed by: Melissa Ghazale
In collaboration with: Marwan Tomeh for vocal
composition

Production assistant: Dana Kazma
Making of: Adonis Aoun

Casting assistant: Majd Shidiac
Actors:

Livia Caruso

Melissa Ghazalee

Nadine Makarem

Celine Seta Rahme

Supported by Zoukak Theatre
Developed within Kawalis Zoukak -
The Mentorship Program
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NADA KAN®

OVER THE EDGE

Born in Beirut, Nada Kano was
trained at the “Centre de Danse du
Marais” in Paris (mainly with Yves
Casati de I'Opera de Paris). She
furthered her training by attending
world class workshops in Europe and
the United States in different dance
disciplines. When she came back to
Beirut, she founded “Espace Danse”
in 2002, which became “Beirut
Dance Studio” in 2007. She also
founded “Beirut Dance Company”
in 2003. In 2009, she launched
“Beirut Dance Project” that aimed at
offering dance training to children
from underprivileged backgrounds
from all parts of the country. In
that year, her dance company
represented Lebanon in “Les Jeux
de la Francophonie” and was among
the 4 finalists in that competition.
Throughout the years, she has
choreographed several pieces that
have been performed in Lebanon
and abroad, among her creations:
“Borderline”, “Un-relating”, “The
Dress”, “Things I'm not”, and “Falling
Minds". In 2019, she presented
a rendition of “The Dress” at “La
scene musicale” Paris, which was
performed by Prima Ballerina Marie-
Agnes Gillot.
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DANCE

24 November 2022
20:30-21:30
Zoukak Theatre

This choreography was birthed from
the heart of the Lebanese crisis,

in the aim of manifesting a two-
dimensional struggle: on one hand,
that of the individual wrestling with
an external reality, and fighting

to overcome it, despite an almost
uncontrollable urge to surrender,
and on the other hand, that of the
same nearly broken individual,
trying to find a path towards the
other person. The project portrays
the complex dynamic that emerges

within relationships in times of crisis,

where two people who are dealing
with struggles of their own, meet,

and share their defeats but also fight

to pull each other back up.

Choreographer: Nada Kano

Dancers: Maria Zougheib and Daniel Moussa
Music: Sharif Sehnaoui and Fadi Tabbal
Performed by: Sharif Sehnaoui, Fadi Tabbal
& Pascal Semerdjian
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NICOLAS FATTOUH

LIVING WITH A PIECE
OF FURNITURE

(Mentorship Program)

Nicolas Fattouh (born in 1994 in
Lebanon) is a visual artist and
director. He participated in many
local and international exhibitions
and auctions including “Bonham’s”
(London), and “Drouot” (Paris).

In 2018, his debut film “How
Grandmother Became a Chair”
received “The Film Prize"” of the
Robert Bosch Stiftung as German
Lebanese co-production. Today,

his award winning debut film is
selected in more than 100 festivals
around the world. He Opened, in
2019, an art gallery “Fattouh Art
Gallery” in Monsef (Lebanon) where
he made his first solo exhibition
“Les Vieux”.
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THEATRE
(Work in Progress)

30 November 2022
18:00-18:45
Zoukak Theatre

After my grandfather’s death, my
mother’s spirit disappeared from

the house she was born in while

the one of my unmarried Aunt was
imprisoned in that same house.
Living with a piece of furniture
follows the story of a family that got
lost between the stories of the people
of their village.

Writing, directing and performing: Nicolas
Fattouh

Mentor: Omar abi azar

Lighting operator: Salem

Sound design : Francois Yazbeck
Character designer: Araz kellian

Designer, 3D mapping director, art director:
Nicolas Fattouh

Subtitles operator: Mirna El Jaroudi

Poster design: Nicolas Fattouh

Supported by Zoukak Theatre

Developed within Kawalis Zoukak -

The Mentorship Program
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PAUL MATAR

THE DREAM JOURNEY
TO ANIMAL COUNTRY

Paul Mattar has been active in

the arts since 1966. His career has
spanned the gamut from artistic
creation to research and education.
He is a theatre author, director and
actor. His plays have been translated
and performed in Lebanon, France,
Switzerland, Denmark, Germany,
Great Britain and Romania. He
starred in several feature and

short films. He was the author and
composer of shows for children,
including a CD of songs about
animals: “Hadeeqgat Al Hayawanat".
Paul was director of numerous video
documentaries in the Arab world.
He is also a composer and performer
of film and theatre music as well as
songs in French and Arabic. He has
recorded several CDs and vinyl.

Paul Mattar initiated the
ethnomusicological research on
traditional music “Music of the Arab
people in their daily lives” which led
to a 2 years journey and field work
(1977-79) in the Culf states about
pearl divers and Bedouin societies.
His recordings are kept at the
“Musée d'ethnographie de Genéeve”.
He created and continues to host
“The school of Tales”, a research unit
that explores and documents the
oral tradition in Lebanon. In 2015

he co-founded “Bayt Al Funun Wal
Hikaya", an association dealing with
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THEATRE
(For Young Audiences)

3 December 2022
16:00-16:45
Zoukak Theatre

“Rehlet EI Manam Fi Alam El
Hayawan” (The Dream Journey

to Animals Country) is a play for

6-10 year-old children whose plot
revolves around some of the animal
songs written by “Mahjoub Omar”,
composed and sung by Paul Mattar in
the late 1970s.

The play will be performed by Paul
Mattar himself who will borrow the
style of the storyteller to present

his show embellished with a few
projections of images in the manner
of the traditional “Sandouk El Ferjeh”
(picture box) to illustrate the different
stages of the story.

The play recounts the adventures of a
young boy abandoned in the middle
of a tale by his grandmother who falls
asleep. The child is then lost inside the
story, and takes a long walk through
different geographical locations in
search of his grandmother. On his
way, he meets a fish, a camel, a cat,

a goat, a donkey, an ant and finally,
nightingales, all singing and, despite
being unable to tell the child how to
find his grandmother, accompany
him in his quest.

The last to sing are the nightingales
who interpret a lullaby to the sound of
which the child will fall asleep to find
himself, the next morning, in his bed,
shaken by his grandmother who will
urge him to get up to go to school.
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storytelling and orality issues.

He has been the director of Monnot
Theatre in Beirut from 2000. He
teaches audio-visual studies at the
Saint-Joseph University in Beirut.
From 2003 to 2011. He was the
director of the Theatre, Audio-visual
and Film Studies Institute (IESAV) at
the Saint-Joseph University in Beirut.



RACHA BAROUD

WHAT IF THOSE TEARS
WERE NOT ONLY MINE

Born in Paris in 1985, Racha Baroud

is a Lebanese actress and director.
Beside her Master in Theatre Studies
at the Sorbonne Nouvelle, she trained
in Paris in L'Atelier du jeu led by
Jacques Fontaine. She later focused

on physical work with Studio Matejka,

based in the Grotowski Institute in
Poland and deepened her craft in
the frame of several workshops in
Europe particularly among Alessio
Castellacci, Irena Tomazin and
Theodoros Terzopoulos.

In 2015, she staged her first
performance Today was my birthday,
a musical tribute to the theatre of
Tadeusz Kantor.

In 2020, she co-directed the
documentary Ali, Hachem et Khaled
in collaboration with Roy Arida.

In the continuity of her last piece
“What if those tears were not only
mine?”, in the frame of a research
program supported by Pro-Helvetia
Cairo, during the spring 2023, Racha
Baroud will explore the theme of
unconscious heritage with the
patients of the Psychiatric Hospital of
Malévoz (Valais-Switzerland).
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PERFORMANCE

1 December 2022
20:30-21:20
Zoukak Theatre

One night, alone in Jal El Bahr, the
solitude of all the women in this
family steams in my mind. Each with
her own story, in her own loneliness.
Tears flow on my face.

I'm crying. I'm crying, and | think...
Between memories and
reminiscences, Racha Baroud unveils
the unspoken.

Through voices, images and with
the body in resonance, she reveals
the mechanisms of an unconscious
heritage.

In this performance, she revisits the
intimate history of her family and
finds the hope of a reconciliation.

Concept, performance and videos by:

Racha Baroud

Co-directed by :

Racha Baroud and Karol Jarek

Assistant director: Yara Boustany
Dramaturgy: Wissam Arbache
Choreography: Yara Boustany, Zuzana
Kakalikova and Anna Beghelli

Composition : Charbel Haber

Sound design: Fadi Tabbal

Light design: Tarek Mourad

Set design: Riwa Baroud

Video editing: Nader Bahsoun

Translation : Sophia Moussa Fitch, Kate Ryan
Video capture : Pierre-Emmanuel Urcun
Photography : Kassem Dabaji

With the support of:

Abu Dhabi Cultural Foundation. Amalgam
Studio. Institut Francais du Liban. Ambassade de
Pologne. Pro Helvetia Cairo. Magamat. Malévoz
Quartier Culturel. Stank. Théatre Sévelin 36
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RANDA MIRZA
YOUMNA SABA

STRANGE LAND

Randa Mirza:

Randa Mirza (Beirut, 1978) is a visual
artist working with performance,
photography and video. Mirza
manipulates images to reveal the
discourses inherent in all depictions,
on the tenuous border between
fiction and reality and constructs
optical devices to question
representation and the gaze point
of view. Her work seeks to review
normalized, gendered and orientalist
illustrations by making visible the
current symbolic, social and political
constructs. Randa Mirza has received
numerous prizes for her work
including the “No Limit award” at Les
Rencontres Photographiques d'Arles
(2006) and le Prix la Photographie

— Maison Blanche (2013) and le Prix
Polyptyque (2022).

Youmna Saba:

Youmna (Beirut, 1984) is a musician,

composer and musicologist.

Her current research focuses on
instrument and space resonances in

different sonic and musical contexts.

With 4 albums to this date, she

has collaborated with musicians

of different backgrounds such as
“Kamilya Jubran”, “Mike Cooper”

and the “Neue Vocalsolisten”, and

has taken part in numerous artist

residencies around the world. She
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PERFORMANCE

29 November 2022
20:30-21:10
Zoukak Theatre

This audiovisual performance

by photographer “Randa Mirza”

in collaboration with musician
“Youmna Saba"” examines the
foundation of memory through

the associations, impressions and
paradigms of recording. It is an
exploration of the recording as a
trace and as sonic material that will
be transformed and reinterpreted
by means of analog, acoustic and
digital methods. Carrying out
improvised transfiguration on the
first photographs and recorded
music of the Arab world - a selection
taken from the archives of the Arab
Image Foundation and the AMAR
Foundation in Lebanon- a different
journey is proposed to the spectator
at each performance. “Strange
Land"” also aims to inquire about the
structures of colonial domination at

work during most of the 20th century.

In a fluctuating back and forth
between strangulations and escapes,
shadow and light, dissonance and

harmony, it is the history of the Middle

Eastern region and its modernization
that is told and questioned.
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is the laureate of the 2022 sound
residency at “Quai Branly Museum”
in Paris and a double laureate of the
music residency program at the “Cité
Internationale des Arts” in Paris.

Project conception : Randa Mirza et Wael Kodaih
Music composition and performer: Youmna
Saba

Visual conception and performer: Randa Mirza
Coproduction:

Festival Urbang a Cologne dans le cadre de
Freihandelszone

Assistant production:

Kunststiftung NRW, Ministerium fur Kultur und
Wissenschaft des Landes NRW, Kulturamt der
Stadt Koln,

Creative grant:

Arab Fund for Arts and culture (AFAC)

Artistic residency:

Hammana Artist House (Liban), Urbnag Festival
(Cologne), Les Rencontres a I'échelle (France)
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SHARIF SEHNA®UI

SHARIF SEHNAOUI
20000022

Sharif Sehnaoui is a free improvising
guitarist. He plays both electric and
acoustic guitars, with (or without)
the use of extended and prepared
techniques, focusing on expanding
the intrinsic possibilities of these
instruments. He now resides in
Beirut after more than a decade in
Paris, where he started his career

as an improviser in 1998, playing at
“Instants Chavirés” as a member of
several orchestras.

He has since performed his music
worldwide and played in many
clubs & festivals such as “Moers”,
“Konfrontationen (Nickelsdorf)",
“High Zero"” (Baltimore), Bordeline
(Athens), “CTM, Maerzmusik”,
“Berlinale” (Berlin), “Le Guess Who?”
(Utrchet) and others.

In Lebanon, he actively contributed
to the emergence of an
unprecedented experimental music
scene. Along with Mazen Kerbaj

he created “Irtijal” in 2000, a yearly

international festival that is the oldest

improvised and new music festival in
the Arab world.

He also runs two record labels: “Al
Maslakh”, devoted to “publish the
unpublishable” on the Lebanese
musical scene, and “Annihaya”,
focusing on sampling, recycling and
the displacement of various aspects
of popular culture.
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EXPERIMENTAL MUSIC

25 November 2022
22:00-23:00
Mkalles Warehouse

This performance will try to re-enact
the various stages of development
and mutations of a musician
throughout his career. From his
first solo concert in August 2000

to his “Unprepared” series during
the lock-down in 2020, how much
has changed? And what remains
the same throughout these years, if
anything.
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His main groups and projects include
the “A” Trio (with Kerbaj & Raed
Yassin), “Wormholes” an audio-visual
performance with Kerbaj drawing
live on a glass table, and “Karkhana”,
a Middle-Eastern based super-group
combining musicians from Beirut,
Cairo and Istanbul, and “Calamita”,
an experimental rock power-trio he
founded with Tony Elieh.

He works extensively with dance
(Atsushi Takenouchi, Ali Chahrour,
Taoufig lzzediou...), theatre (Carlos
Chahine, Raeda Taha...) and
composes music for film (Ghassan
Salhab, Akram Zaatari, Mai Masri...).
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TONY CHAKAR

UNTITLED
(ON THE AMNESTY ERA)

Tony Chakar (1968) is an architect,
artist and writer whose work
incorporates literature, philosophy
and theory. He comes from a
generation of artists and thinkers in
Lebanon whose primeval subjects
are war and the post-war, which they
view with a critical eye in order to get
at the historical truth.

He holds a Dipléme d'Etudes
Supérieures en Architecture from
The Lebanese Academy of Fine Arts
(1994), where he teaches the history
of art and architecture.

He writes widely for art journals and
architecture magazines, and his work
has been shown in numerous local
and international exhibitions.
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TALK

26 November 2022
18:00-20:00
Zoukak Theatre

An informal talk on the amnesty era
with Tony Chakar.




YARA BOU NASSAR

TOMORROW IS THE BEST
DAY OF MY LIFE

Yara is a performer and theatre
maker from Beirut interested in
inspecting identity with respect

to collective memory. She focuses
on the deconstruction of social
stereotypes and daily behavior

in the urban context as well asin
the private and intimate spaces.
She is particularly interested in
telling stories through dissecting
manifestations of discomfort in
the body in different forms. She is
an ensemble member at Theatre
Neumarkt in Zurich. She got
selected for a residency at Work
Space Brussels where she created
“Tomorrow is the Best Day of My
Life” which premiered in 2021. She
also was recently selected for the
French Institute /Cité Internationale
des Arts residency program 2020
for the development of another
new creation “The Adventures of a
Hypothetical Self”. Her most recent
collaboration in 2020 was directing
the play “This is Not a Memorized
Script, it is a Well rehearsed story”
written and performed by Dima
Mikhael Matta. It was performed in
Outburst Queer festival in Belfast,
then in Beirut. Other collaborations
and creations include: “Sometimes
| Like to Stand Up Right"(2018),
“Everything Is Just Fine”(2017),
“The Wedding” (2016), “Collecting
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THEATRE

30 November 2022
20:30-21:30
Zoukak Theatre

“Tomorrow is the Best Day of my
Life” embodies fragments of fragility
and resistance in private and public
spaces, by dissecting emotions
through actions. The work emerges
from a deconstruction of habits and
obsessions connected to encounters
and trauma. By revisiting personal
family footage, the work exposes
intimate physical impulses carried
from childhood to adulthood,

while questioning the legitimacy of
preserving memory through image
and the metamorphosis of the
private space during crisis.
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Home” (2014), “I Have A Goldfish”
(2013), among others. Yara studied
theatre at the Lebanese University
of Arts (2004-2008) and participated
in different workshops (Strasberg
Institute , Compagnie Du Zieu,
Esquella de Mimo, Federico Leon,
Kassem Bayatli, among others). She
has acted with theatre directors
such as Jeremy Nedd, Antje Schupp,
Franz-Xaver Mayr, Julien Bouffier,
Fouad Naim, Shakib Khoury, Sahar
Assaf, Wissam Arbache. She has
acted with film directors such as
Philippe Aractangi, Bane Fakih, and
Farah Shaer. She is also a clown
doctor for hospitalized children and a
film actress.
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Written and directed by: Yara Bou Nassar
Choreography: Khouloud Yassine

Video editing: Madonna Adib

Music composition: Paed Conca

Stage design: Laura Knusel

Stage and light adaptation (Beirut): Tarek
Mourad

Performed by: Yara Bou Nassar, Hanane El-
Dirani, Paed Conca, Joseph Zaitouny.

Trailer: Juan Ferrari

This project has been made possible with the
support of: AFAC (Arab fund for arts and culture)
— Culture Resource- Swiss Embassy of Lebanon-
Theatre, Neumarkt, SGdKulturFonds, FABRIQUE
DE THEATRE/Site Européen de Création/
BASTIA, Workspace Brussels, Amalgam, Beirut,
Hammana Artist House.
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YARA BOUSTANY

THE VALLEY OF SLEEP

Yara Boustany is a performer and
choreographer born in Ghbeleh,
Lebanon. Her interdisciplinary work
searches for potential sensorial
stimuli that can direct humans to
unexplored territories of existence

- she looks for enchantment and
disturbance. She has toured with
her shows notably in Lebanon and
Beirut, and also in Cairo, Stuttgart,
Ankara, Warsaw, London, Machester,
Liverpool, Chalon sur Sadéne, Die
and Athens. She is the founder and

director of Amalgam Studio in Beirut,

Lebanon.
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DANCE

27 November 2022
19:00-20:15
Al Madina Theatre

“Buried deep in the oblivious well
the valley creatures search for
pathways to emerge to pierce
through our asphalted structures

to tear our cemented shells”

The Valley of Sleep exposes
concealed territories of existence,
revealing the forces at work within
us. In a convergence point between
the individual and the collective
unconscious, infinite possibilities
unfold.

In a turbulent enchanting dance, our
imaginary reality is dissected. A spell
is blown.

| question - how can enchantment
be a form of resistance?

Direction: Yara Boustany

Performance and co-creation: Michael Castalan,
Alexandre Habre, Aymeric Lorthiois

Dramaturgy: Racha Baroud

Sound design: Jad Atoui

Light design: Riccardo Clementi

Assistant set design: Lori Kharpoutlian

Technical support: Farah Naboulsi

Production: Amalgam Studio - Beirut
Coproduction: Les SUBS - lieu vivant d'expériences
artistiques, Lyon

Support: Culture Resource, MAWRED THAQAFY,
Afac, Arab Fund for Culture, Les SUBS - lieu vivant
d'expériences artistiques, Lyon, Montpellier Danse,
Agora, Cité internationale de la Danse, with the
support of BNP Paribas Foundation, Montpellier,
France, French Institute of Beirut, NAFAS Program,
Amalgam Studio, Beirut, Lebanon, MaFk - Maison
des Arts Fraikeh, Lebanon.
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ZOUKAK THEATRE COMPANY

THE RAVE EMPIRE

Zoukak was created in 2006 as a non-
hierarchical structure, dedicated to
theatre practice as social and political
involvement, with a belief in theatre
as a space for common reflection and
in collectivity as a position against
marginalizing systems. We position
ourselves outside the dominating
discourses in our context through
direct action within communities.
Since Zoukak's inception and with
each new project we strive to find
new ways of collective creation,
springing from our understanding

of theatre as collective work done by
diverse individuals. Our methodology
of work emphasizes processes

rather than outcomes, positing
collaboration at the forefront of any
creative operation.

Moreover, we are committed to
diversifying our theatre tools and
applying them in various contexts:
through social engagement, therapy,
and education, finding ways to
connect social interventions with
artistic investigations. Over the

last 15 years we have tested and
developed theatrical interventions in
emergency situations and beyond,
working with incarcerated youths,
children with multiple disabilities,
women subjected to domestic
violence, migrant domestic workers,
and other marginalized fractions
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THEATRE

26 November 2022
20:30-21:30
Zoukak Theatre

“The Rave Empire” is a reading of an
unfinished play based on the second
part of Henrik Ibsen’s “Emperor and
Galilean” which talks about the life
of the Roman Emperor Julian (361
to 363), referred to as “The Apostate”
who led the last attempt in history
to re-establish polytheism as a
political philosophy and life practice.
Ever since, monotheism has taken
over, and our contemporary mental
structure was formed, molded and
framed by its linearity.
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of our society while continuing to
work with people affected directly
and indirectly by wars. The company
developed a specific approach to
drama therapy and socially engaged
theatre, providing workshops

and training programs to diverse
groups, and devising performances
in different Lebanese regions and

in various contexts locally and
abroad, including Calais’ migrants
and refugee camp, in France and in
refugee camps in Serbia.

Conceived and produced by: Zoukak Theatre
Company

Directed by: Junaid Sarieddeen

Devised by: The whole team

Writing and performing team:
Lamia Abi Azar

Maya Zbib

Omar Abi Azar

Mohamad Hamdan

Junaid Sarieddeen

Visual creative team
Scenographer: Nathalie Harb
Video maker: Rania Rafei

Text layout designer: Maya Chami
Light designer: Omar Abi Azar
Technical director: Jean Kisswany

Music composition and performance: Joseph
Junior Sfeir

Production manager: Mohamad Hamdan
Assistant director and stage manager: Jana Bou
Matar

Poster designer: Maya Chami

Styling: Hazem Kais

Reservations coordinator: Mirna el-Jurdy
Translator: Marianne Noujaim
Cinematographer: Jocelyne Abi Gebrayel
Editing contributor: Marwan Hamdan

Dancers: Mirna el-Jurdy, Amani Hamdan,
Rayane Al-Hibta, Ahmad Masri, Bshara
Kesserwany, Omar Bakeer, AbdulRahim
Shaman, Saeed Saeed, Almahdi Shbat, Domina,
Hussein Al Hassan, Eyad Kashfah, Nidale
Abdallah, Nadiya Makary, Antoine Frangieh,
Rawad Kanj

Zoukak executive team

Executive manager: Karma Baalbaki
Projects and programs officer: Ayman Jouni
Communication officer: Maher El Khechen:
Admin and finance officer: Roula Kanaan
Productions and operations officer: Sarjoun
Sarieddine

Zoukak technical team

Logistician: Hussein Al Hammoud - Ezzo
Technical assistants: Antonella Rizk and
Almahdi Shbat

Technical director: Georges Abou Zeid
Venue manager: Karim El Moussawi

Co-produced by: Ibsen Scope, La Comédie —
CDN de Reims, and Drosos Foundation
With the support of: Hammana Artist House
Special Thanks to: Khalil Hassan, Assaad
Thebian, and Nadim Deabis
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Company/Artist

Thursday 24 November

17:30-18:00 Opening Zoukak Theatre

18:00-19:45 Reading/ Mouzakkarat Ayyoub
Encounter
20:30-21:30 Over the Edge
Friday 25 November

18:00-19:00 Theatre Capricorn or Why Am Not
So Lucky?

20:30-21:55 Nawal
22:00-23:00 Sharif Sehnaoui 20000022 Sharif Sehnaoui
Music

23:00-01:00 Live Set NAR (Live Set)
& DJ Set

Festival Opening Session

Roger Assaf
& Elias Khoury

Nada Kano

Reception DAO (DJ Set)

Abdelrahem Alawji

Lina Abiad

Telos (DJ Set)
Saturday 26 November
The Black Hole

Untitled
(On the Amnesty Era)

16:001730

Hashem Adnan
Tony Chakar

Zoukak Theatre
Company

The Rave Empire

Sunday 27 November

14:00 -14:50 Interactive Who Killed Youssef Beidas?
Installation (In English)
16:00-16:50 Interactive Who Killed Youssef Beidas?
Installation (In Arabic)
18:00-18:50 WELTSCHMERZ
19:00-20:15 The Valley of Sleep
20:30-21:10 Rihet el Anbar

Renata
hw.g.a

Chrystele Khodr
Chrystele Khodr
Line Itani
Yara Boustany
Issam Bou Khaled

Paed Conca

Monday 28 November

14001500

20:30-21:30 Meaning Making Cocktail Jana Bou Matar

Adas bi Shoumar

I'm Not in a Place

Hiba Najem
Mada Harb

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre

Mkalles
Warehouse

Mkalles
Warehouse

Mansion

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre

Beirut Art
Center

Beirut Art
Center

Mkalles
Warehouse

Al Madina
Theatre

Zoukak
Theatre

Zoukak
Theatre

Station

Mkalles
Warehouse

Zoukak
Theatre

18:00 -19:00 Aliens in a Bed Hasan El Laham

(Mentorship Program)

Theatre
(Work in
Progress)

Performance Melissa Ghazale

(Work in
Progress)

21.30-01.00

18:00-18:45

19:00-19:30 Incorrigibly Yours

(Mentorship Program)
(In English)
Strange Land Randa Mirza
& Youmna Saba

El Lahlouba

Wednesday 30 November
Theatre Nicolas Fattouh
(Work in

Progress) (Mentorship Program)

20:30-21:30 Theatre Tomorrow is the Best Day
of my Life
2" '30-01.00

18:00-19:00

Living with a Piece of
Furniture

Yara Bou Nassar
Nasri Sayegh

Thursday 1 December
Theatre This is the Working Draft | Dima Mikhayel Matta
(Work in

Progress)

20:30-21:220 Elsielins-lale-0 \Vhat If Those Tears Were
Not Only Mine?

22:00-01:00 Live Set
& DJ Set

Racha Baroud

Jawad Nawfal
(Live Set)
Charbel Haber
(DJ Set)
Friday 2 December
17:00-17:50 Theatre Full Moon Karim Dakroub
(For Young

Audiences)

19:00-19:50 Fled

19:30-12:30 Death Metal INVICTVS
Concert

Kathy Younes
& Karim Chebli
Kimaera, Nocturna,
Prominentia
& Borrowed Time

Tuesday 29 November

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre
Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre
Zoukak
Theatre

Mkalles
Warehouse

Zoukak
Theatre

Zoukak
Theatre

Zoukak
Theatre

Mkalles
Warehouse

Concrete 1994




Saturday 3 December TICKETS: WWW.IHJOZ.COM WWW.ZOUKAK.ORG/EVENTS

12:00-13:40 Theatre Dream of a Forgotten Collectif Kahraba Zoukak
(For Young Forest Theatre
Audiences)
16:00-16:45 Theatre The Dream Journey to Paul Matar Zoukak
(For Young Animal Country Theatre
Audiences)
18:00-19:30 Amnesty, Amnesia Mariana Fodoulian, Station
& Insomnia Sylvana Lakkis
& Wadad Halawani
20:30-21:25 Dance The Love Behind My Eyes Ali Chahrour Al Madina
Theatre
22:00-22:42 Dance Kayan Christel Salem Zoukak
(Mentorship Program) Theatre
22:00-04:00 Live Sets NP (Live Set) Mkalles
& DJ Sets Rayane, june as Warehouse
and MAWADa & Safa
(D3J Sets)
Sunday 4 December

15:00-16:00 Street Journey to Khabarkan Zayragoun Parking facing

Performance (A.C.T.S. Project?) Zoukak
(Work in
Progress)
16:00-16:30 Street Mkataa Mwasal Parking facing
Performance (A.C.T.S Project*) Zoukak
(Work in
Progress)
17:00-17:30 Reading The Taste of Fig Jam Rasha Rayya Zoukak
(Work in (A.C.T.S Project*) Theatre
progress) SPONSORED BY
17:30-18:00 Reading | is Another Marianne Salamany Zoukak
(Work in (A.C.T.S Project®) & Al Monther Al Theatre
progress) Damni
18:00-19:00 Theatre People's Court Nancy Sawaya Zoukak
(Work in (A.C.T.S Project*) & Howayda Noun Theatre
progress)

3
CJHE CTHREE BROTHERS

19:00-19:30 Reading Weaving Language Zoukak Kawalis Zoukak SUPPORTED BY

(Work in (A.C.T.S Project®) Fellows Theatre

progress)
20:30-21:15 Dance Evidence of Things Not Stephanie Kayal Zoukak
Seen & Abed Kobeissy Theatre

- IN COLLABORATION
22:00-02:00 Closing Party Ziad Moukarzel Zoukak WITH

ZELL Theatre FREQUENT
DEFECT &

drosos (...)  SIGRID RAUSING TRUST







