
	   1	  

ZOUKAK SIDEWALKS 2014 

 
 
What is it about? 

"Zoukak Sidewalks" is a point of encounter 
providing a shared space between 
international artists, local practitioners, 
students and curious audiences. Through a 
program of artist talks, seminars, workshops 
and performances, spread across the year, 
Zoukak Sidewalks aims to spur debate 
around performance practices and create the 
opportunity to get a closer look on processes 
of creation and thought of various 
accomplished and emerging artists and 
companies, and possibly produce the 
momentum for new and unexpected 
collaborations. Each month a contemporary 
practitioner or company is invited for a 
residency in Zoukak's studio to share their 
practice by showing works in progress, 
performing pieces of finished work (solo or 
group performances, play-readings), 
opening up practical work processes through 
workshops and seminars and confronting 
audiences with their discourse through talks 
and informal encounters. 

 

In this pilot year 2013, text based theatre companies, writers for theatre, multi-media 
theatre makers, performance artists, physical theatre makers, choreographers, stage 
directors… from France, Germany, USA, Greece, Spain, India and the UK were invited 
to shared their work in Zoukak Studio and other cultural venues in Beirut. 
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Looking back and moving forward! 
 
Zoukak is proud that the platform was successful in 2013 even without any financial 
support for the organization or fees for the staff, which was mainly comprised of 

Zoukak members. This success was 
made possible through the support of 
local cultural centres, which provided 
international transport, per diem, 
accommodation and sometimes, but 
rarely fees or production costs for artists 
from their respective countries. We also 
received support for communication and 
dissemination for the whole platform from 
the British Council, which was an 
essential contribution to its success. For 
2014 we hope to gather more funds for 

the structure of the platform as well as the invited artists in order to reach better 
results.  
We are also proud to have solid relationships with artists from 
across many continents, who believe in our work and who 
trusted us and have come in many cases without any fees, just 
for the interest and joy of being here with us, in Beirut, a city 
that still excites and interests people, even in the most difficult 
and dangerous moments. Through our connections we were 
able to host established artists like the French company Duzieu 
Dans Les Bleu, and artists of international fame and recognition 
like Peter Sellars, who was a great inspiration to many 
individuals who have been affected deeply by his ethos and 
way of working; as well as emerging artists who find in 
Sidewalks a good start for their international exposure, testing 
their work in a safe and warm environment, away from the 
fierce international festival world. We hope that next year we 
will keep this bridge between artists from different levels and 
backgrounds and our growing audience.  
 
We were happy to see new faces who have come to all the talks and performances 
we organised and noticed regular workshop participants, some of whom have even 
went on to work together on other projects after these fruitful encounters in our small 
studio. 
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We are determined to keep all the talks for free, and the workshops at less than 
10000LL per hour, with special prices and even exemptions for those who are not able 
to pay, because our aim is and always will be to expand the knowledge about 
performing arts practices at all costs. 
 
One thing we missed in Zoukak Sidewalks 
2013 is the presence of artists from our 
region, this is essentially related to the policies 
of funding and the fact that support travels 
North-South and rarely South-South! In 2014 
we are determined to find ways to invite artists 
from the MENA region, especially at a time of 
conflict and separation, as we believe that the 
role of art is to enlighten and unite. 
 

Zoukak Sidewalks 2013 was supported by: The British Council, The French Institute, 
The French Embassy, Instituto Cervantes, Goethe Institute and EUNIC 

Confirmed Supporter for 2014: The French Institute, Lebanon 

Possible supporters/collaborators for 2014: The Rolex Mentor and Protégé Arts 
Initiative, The French Institute France, Goethe Institute and LIFT 

Confirmed artists/companies for 2014: Olivier Py, Duzieu Dans Les Bleu and Lee 
Serle 

Possible artists/companies for 2014: William Kentridge, Peter Sellars, Wole Soyinka, 
Lara Foot Newton, Anani Sanouvi, Aurelio Martinez, Edem, Josue Mendez, Antonio 
Garcia Angel and Third Angel 
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Following the success of the pilot year of Zoukak Sidewalks, Zoukak wishes to 
continue curating and organising this platform for 2014 and hopefully for the 
coming years. For this purpose and seeing that the success of the pilot year 
would not have been possible without the belief and support of the British 
Council, Lebanon, we are addressing your organisation again, to support the 
programming of 2014. We would like to invite Third Angel, a British theatre 
company, whose work we admire and that we got introduced to within the 
British Council Edinburgh Showcase this summer. We would also like to 
request additional support from your side for the structure of the platform, 
which was the case for 2013.  
 

 
WHAT I HEARD ABOUT THE WORLD 

A devised text-based theatre piece with live music, 

attempting to describe the world, by THIRD ANGEL 
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Third Angel and ‘What I Heard About The World’ 

Established in Sheffield in 1995, Third 
Angel’s work draws on the small concerns 
and personal battles of daily life. Using 
everyday language and familiar human 
experiences, the company makes 
entertaining and original contemporary 
performance that is infused with popular 
culture and speaks directly, honestly and 
engagingly to its audience. Bridging the gap 

between new writing and live art, the company’s output also encompasses installation, 
film and video art, documentary, photography and design, and has been shown in a 
diverse range of settings, from theatres, galleries, cinemas and school halls, to office 
blocks, car parks, swimming baths and a public toilet in Bristol. 

Made in collaboration with Portuguese 
company mala voadora, What I Heard 
About The World thought-provoking and 
entertaining attempt to describe a world 
that seems to get bigger by the day. 
Sharing seemingly extraordinary (but 
true) stories about places where you can 
buy a cure for loneliness on CD, rent 
strangers to cry at your funeral, listen to a 
radio station that broadcasts silence and 
visit real mountains covered in fake snow, the show investigates the whole question of 
‘storytelling’. As we attempt to negotiate and find our place in a media-saturated 
‘global village’, what stories are we drawn to, how are they transmitted to us, and what 
do we do with the information they give us?  

What I Heard About The World is a co-production with Sheffield Theatres and Teatro 
Maria Matos, Lisbon.  
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Additional information 
 
Running time: 70 minutes (no interval) 
Writer/devisor: Jorge Andrade, Alexander Kelly, Chris Thorpe, José Capela, Rachael 
Walton. 
Number in company:  3 on stage, 5 on the road (3 performers, 1 technical manager 
and 1 artistic director). 
Freight: props taken as hand luggage and set provided by venue. 
Scale of venue: small-scale (capacity up to 400). 
Minimum performance space: 9m x 4m. 

 

The company is able to provide supporting educational activities 

Stories We Didn't Tell 
A 1hour lecture about the collaboration between Third Angel & Mala Voadora and the 
influence of the geographers at Worldmapper.org. 
 
Playing With Time 
An introduced screening of the company’s short film & video work. 
 
Workshops  
For students and artists: The company has extensive experience of running 
workshops in devising (writing for devising, devising for writers, directing devising, 
developing ideas into material etc) and autobiographical performance, devising for 
writers, storytelling, solo performance.  
(From a 3 hour session to 2-3 days) 

These workshop options will be discussed with Zoukak in due time, to ensure the 
broadest and most valuable outreach of this collaboration, within the ethos of Zoukak 
Sidewalks as an educational as well as an artistic platform. 
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What Zoukak can provide: 

- All the curatorial, organizational, and communication staff: project manager; 
administrator; project coordination; field officer; communication officer (PR, press...); 
copywriter; accountant; 
- Zoukak Studio for rehearsals, the talk, the workshop and the screening; 
- Equipment for the talk and the screening (microphones, speakers, video projector, 
screen); 
- Some props for the performance. 
 

What Zoukak requests from the British Council 

- To provide international flights for 5 artists (4 from UK and 1 from Portugal) (The 
artists will need full baggage allowance so they can bring props and costumes); 
- Accommodation and per diems (internal transportation, food) for 5 artists for one 
week; 
- Artist fees at the recommended BC rates; 
- Hire and internal transportation of set elements (to and from the theater); 
- Hire of theater for 3 nights of performance and one day of set up; 
- Hire of light and sound equipment (in case the performance takes place in a theater 
that lacks these equipment); 
- Fees of technical assistant for the technical set up; 
- Translation costs of the play into Arabic; 
- Fees of technician for the subtitling; 
 
In addition to: 
- General documentation fees and costs for the whole platform; 
- General communication and dissemination costs for the whole platform (internet and 
phone costs, design, printing and distribution of posters, flyers, brochures) 
 
We will provide you with a full budget upon request 
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Annex: 

About Zoukak 

Zoukak was created in 2006 by six theatre makers from a need to develop a 
professional continuity for theater as a practice, a belief in this practice as a political 
and social involvement and a faith in collectivity as an action against marginalizing 
systems.  
  
Zoukak's methodology of work emphasizes processes of creation and is based on the 
belief that collaboration lifts the creative operation to a higher level allowing for 
unexpected approaches to theater-making, all the while providing a more horizontal 
participation in decision-making and a multiplicity of expression. 
 
Since Zoukak's inception and with each new project, Zoukak strives to find new ways 
of collective creation, springing from the understanding of theater as collective work 
done by diverse individuals.  
Over the years Zoukak has also been applying theater on various levels: social, 
psychological, and educational. Zoukak developed a special approach to drama 
therapy and socially engaged theater, giving workshops, training sessions and 
performances in different Lebanese regions and in various contexts, finding ways to 
connect social interventions with artistic investigations. 
  
On the other hand and in Zoukak endeavor to develop an environment of dialogue and 
reflection around the performing arts, it supports and expands a network of diverse 
practitioners, by organizing cultural events that put together Zoukak members and its 
audience with artists from Lebanon and around the world (Europe, USA, Asia, the 
Middle East and North Africa) through workshops, residencies, performances, 
lectures, encounters and discussions around theater, dance, live art, play-
writing  architecture, drama therapy, education, and cultural policies. One of the main 
goals of this networking is to attempt to provide a space for practical exchange and 
critical thinking about these practices. 
 
This space was concretized with Zoukak's studio, which opened its doors in 2008, 
serving in part as a free access rehearsal and creation space for local performing 
artists and remaining "the kitchen" of this entire project. 
 

 


